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This dance began with the question: how do we dance with absence? Or rather: how do we allow the 
absence of those who are not here—those who cannot be here, who should be here, but who nevertheless 
are not here—how do we allow their absence to affect the dancing that we do? 
 
Who counts as absent? Whose absence matters?  
People who use wheelchairs are not here; this building is not accessible to people who use wheelchairs.  
There are no transgender women of color in this dance, which may mean that there are reasons for their 
absence, roadblocks to their presence. This absence, these reasons, these roadblocks no doubt apply to all 
kinds of trans folks, but statistically, it is trans women of color who face the most disproportionate and 
concentrated harassment, abuse, and violence.  
There are no men in this dance, and yet there are men here, here in this audience, here on this campus, men 
occupying space often wherever they feel inclined to do so, and so it does raise the question: why not here? 
I miss Stafford Berry, who was here, who trained and loved many of these dancers, and who is no longer 
here. I cannot contemplate absence here without naming his absence. 
There are dancers who have graduated from this program, who danced on this floor, simultaneously some 
people’s students and other people’s friends and mentors. 
The women whose voices we’ve heard throughout the dance are not here, and yet their voices put our 
bodies into motion. 
The scope of absence does not remain manageable, because there are also those Indigenous and First-
Nations people, the Shawnee, the Wyandotte, the Haudenosaunee Confederacy, the Potawatomi and the 
Leni-Lenape nations who were violently expelled from this land on which we now sit and dance.  
How do we dance with the history of imperialism, colonization, and violent exclusion on which our 
university sits? 
How do we hold space for those who have been marginalized?  
What do we have to give up in order to hold that space?  
Can we expect those who are absent to ever be present if we have not dismantled and reconstructed our 
culture in advance to include the possibility of their presence? 
 
As we thought about absence, we also had to deal with presence: who was in the room. 
How does a genderqueer/nonbinary choreographer make a dance for eight women that in some way deals 
with the fact that this dance is being performed by eight women, the majority of whom are white? 
What does it mean to be a woman?  
In what ways are their specific lives captured within that category, and in what ways does the category of 
“woman” fail to account for the complex lives of these performers?  
 
Before we began, I was also asking the questions: what are the movements of a movement? What 
movements come with or come from the feminist movement, the civil rights movement, the gay liberation 
movements, the Black Lives Matter movement, the movement for transgender rights and lives…what 
movements come with or come from such movements? How do movements put bodies into motion? How 
is this dance a movement that is continuous with other movements? How do our movements align, and 
how might the movements of movements demand that we never fully align, that we constantly remain 
attentive to our differences and responsive to those who are absent, whose voices we cannot yet hear or 
imagine? 


