JAN 2016 | FRE!
ISSUE 8:

| PIPER KERMAN | WILL SHIVELY | IAN JAMES
CATIE RANDAZZO | DOMINIQUE LARUE | STEPHANIE ROND
CABOT REA | MICHAEL MORRIS | JOHN DAUGHERTY






saw my first transgender person on a TV talk show. Perhaps on g a t ewa y f i l m cen t er
Phil Donahue or maybe Sally Jesse Raphael, as she tried to get Independent Cinema in the Heart of COI UMBUS
L e E Hed N UL

attention during sweeps, Three trans women and a trans man all

spoke about their experiences using cross-sex hormone therapy e
to enhance their gender identities, and allowed us, the yiewing pub-
lic, to evaluate the results. This is how I, along with much of America,
learned about the transgender narrative: as men wanting to be women
or women wanting to be men, all of them willing to physically and hor-
monally change their bodies to achieve that goal.

Now the trans narrative itself is beginning to shift, or at least the pub-
lic understanding of it, thanks to people like Michael J. Morris, a visiting
professor of dance at Denison University and an activist for transgender
causes. Morris and others push for wider recognition and acceptance of
individuals who upend, or “queer,” the very concepts of being male or
female. These people do not always seek to alter their bodies, although
the gender presentation of their clothing, makeup, or movement may be
ambiguous. They live (or as some might say, they perform) their genders
outside of this binary altogether.

Talking about gender nonconformity is difficult, not least of all be-
cause our language lacks adequate vocabulary and easy ways to discuss t
it. During our conversation, Morris bemoaned the difficulty of writing fpds s : : ¥ Ry
professional bios; Morris’s preferred third-person singular pronouns are ;

’ vy i L ; b
“they,” “their,” and “them,” as those words don’t specify gender. To Mor- TII I t St d' Gh. hl 1 t I
ris, the repetition of a last name ad nauseam was clunky, but to the eyes e comp e e u Io I I ca a og

and ears of mainstream culture, “they” in reference to a single person one movie I]er WEEI(, in ﬂ"gmal ﬂfder ﬂf ﬂ!lease
can be just as awkward, as I quickly found when T sat down to write. |
Born as a conjoined twin, Morris and their brother grew up in a Chris- January 1 NAUSICAA OF THE VALLEY OF THE WIND (1984)
tian home in Louisiana, still inseparable until the two were led to differ- January 8 CASTLE INTHE SKY (1986)
ent colleges, and eventually, different gender identities. Morris identi- January 15 MY NEIGHBORTOTORO {1988)
ifiiegnsj; E?:Snie;?llésiggin-bmary while their twin, now living in Chicago, January 22 GRA‘:E OFTHE FIREFLIES (1988) _. ‘

Morris moves through the eclectic worlds of yoga, queer porn, and January 29 KIKI'S DELIVERY SERVICE (1989) \
burlesque, and they became a transgender activist through art and aca- February 5 PORCO ROSSO (1392)
demia, for which Morris has won several teaching awards. Their goals: to February 12 OCEAN WAVES (1993)
use both words and bodies to create more spaces and more categories for FEbI’UBI’)’ 19 POM POKD (1994)
difference, and as a result, to make life more livable for everyone. February 26 ONLY YESTERDAY (1991)

March 4 WHISPER OFTHE HEART (1995)
On the difficulty of the conversation: The majority of my stu- March 11 PRINCESS MONONOKE (1997) :
dents are not trans or genderqueer...and so then when we start talk- March 18 MY NEIGHBORS THE YAMADAS {1999)
ing about gender as a role that you're assigned, that you perform, a lot March 25 SPIRITED AWAY (2001)
of them feel some distance from that, like, “No, I just am this. T am a !
- . . ) | April 1 THE CAT RETURNS (2002)

woman. I am a man.” And then I ask them...if they’ve ever felt anxious : :
or worried that they weren’t doing it right. Like a bunch of girls getting ADf!l 8 HOWLS MOVING CASTLE (2004)
ready [to] go out on a Friday night and worried that they’re not going to April 15 TALES FROM EARTHSEA (2006)
be pretty enough, or worried that they’re not going to look right. And April 22 PONYO (2008)
that feeling of, “T'm not doing it right,” for me is an indication that none April 29 THE SECRET WORLD OF ARRIETTY (2010)
of us are fully identical with these categories. Once we recognize that May 6 FROM UP ON POPPY HILL (2011)
we're all approximating something more or less—[then] what if we gave May 13 THEWIND RISES (2013)
ourselves more options for what we’re trying to be in the world? May 22 THETALE OF THE PRINCESS KAGUYA (2013)

People really struggle with words. I was at a workshop with two re- .
ally, really lovely people and spent three hours dancing with them, and May 29 WHEN MARNIEWAS THERE (2014)

both of them are extremely supportive individuals. Both of them called w |
me “he” multiple times, and T gently reminded them, “Oh, my preferred 0 N SALE No :
gender pronouns are ‘they; ‘them, ‘their” and they’re like, “Oh right, ‘ GE inc Pace ¢1 ! 1

right. ’'m so sorry” And I'm like, “It’s fine. Let’s just keep moving.” And

there’s this sense of social trauma. The way T try to address it with people
is I think of this as a big group project that we're all working on together
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Enjoy the delicious fresh sandwiches from Carved in Hilliard, Ohio.
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All our ingredients are locally sourced and our sandwiches,

soups, and salads are all made from scratch.
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5445 ROBERTS ROAD, HILLIARD
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creating a new whole
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THE TIME IS NOW for positive change.
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and we’re all doing the best we can.

And if they can trust that I'm
not going to be horribly offended
every time they say words that are
not the words that T prefer, then
I'm going to trust that they can re-
ceive gentle reminders about what
Tdo prefer.

y: The umbr ella termms have
shifted a lot during the last 20
years. Right now “trans” as a prefix
is functioning as an umbrella term
in a lot of parts of the country.
When I visit New York or San
Francisco it’s very easy for some-
one to say, “I'm trans,” and for peo-
ple to understand that in a broad
way, whereas 1 think that a lot of
the spaces that [ move through in
Columbus, if someone identifies

as trans, the general assumption is
that yow're transsexual—that you
are pursuing medical treatment in
order to transition to an opposite
sex. So genderqueer, specifically
for me, is a way of signaling to
people, “You may not know what
my gender is” Whenever T identify
as genderqueer, most people...
[have the] response, “I don’t know
what that means. Can you explain
that to me?” And that’s exactly the
conversation T want to have.

{ ‘nr,g .i.,il:ﬁéé:‘ \.ﬁi.x'
der exper iel
probably narrate the transgender
experience differently than a lot

of people who are in the public

eye right now. T mean, a lot of the
language that we hear from people
like Caitlyn Jenner or Carmen
Carrera or Laverne Cox—thatis a
very popular narrative of the trans-
gender experience, like, “I had the
wrong body. T've always felt like T
was something else”” So my view
of the transgender experience...
it’s very much about making a self.
T'm less interested in narratives
about trying to become “who T
always was” because that child
Iwas was who [ was. But now

any of us can become something
other than [what] we were. I don’t
want to imply radical flexibility

in that—it’s not that we can be

or become anything we want to
because—as many people who
experience the medicalization of
transsexuality or transgenderism
know—in fact it can be quite hard
to become something that you
want to be. I like my body as it is;
I've never felt any sort of dyspho-
ria with my body. My break with
the role I had been assigned was
around meaning. And I, and other



people, I think, are interested in
saying, “Maybe my body doesn’t
mean what you think it means.”

( 1 %meene Ilkc me, I'm
not trying to pass as anything. I'm
really comfortable with that. But
what about kids who don’t under-
stand that to be an option, and all
they get shown in the media are
these really pretty women who
pass? If you only see women who
look a certain way, whether they
are trans or not, then that’s the
only possibility. Like, why aren’t
there more presentations of trans
women who don’t get facial femi-
nization surgery or trans women
who have really broad shoulders
and large hands? The majority of
the world [doesn’t] have access

to those kind of resources [for
reconstructive surgery]. And more
importantly, why are we telling
the story in such a way that they
need those resources? What if
someone can identify as a woman
or aman or otherwise, and look
however they look, and that’s ok?

I teach
a lot of students who don’t have a
background in dance. So when-
ever we start watching dances and
trying to talk about them, they
don’t know what to say. No one’s
ever taught them how to make
sense of a dance. They know what
they feel, but it’s not talking about
the dance, it’s talking about them-
selves. It takes time, to start giving
them different movement analysis
frameworks to start developing
the skills for making meaning of
what they’re looking at. So in a
way that’s analogous to giving
people the tools to make meaning
from [gender presentations] they
previously saw as meaningless or
confusing or enigmatic.

: Tam a dancer, but 'm also
someone who teaches dance, but

T'm also primarily a dance-maker.
I choreograph work. T think danc-

ing and making choreography are
the ways 1 figure out the world.
It’s the way I ask questions about
the world. When there’s some-
thing I don’t understand, I bring it
back to bodies, because that’s how
we lived it in the first place. There
is no lived experience without our
bodies...and that’s at the heart of
dance. Dance is always, whatever
else it is, it is always an experi-
ment in the body. We are always
asking questions about what can

a body do and how can a body

live and how can a body move.

As a choreographer, it’s also the
way I create experiences for other
people too. When I make a dance
and I putit outin the world for
other people to view and for other
people to perform, then that’s part
of their lived experience as well.

thrive in academia. As committed
as I am to the body and to move-
ment, words come really easily

to me—putting words together,
thinking complex thoughts in
words...that’s academia. And then
I've always been drawn to teach-
ing. There’s something remark-
able about giving people the
opportunity to know more than
they did when they came in the

room—which is not the same thing

as telling them what to know, or
what to think, but giving them

the opportunity to think, to think
critically, to think differently, to
think from another perspective. T
love that. Frankly, I'm incredibly
privileged to be where I am as far
as my education—landing a job
literally the month after T gradu-
ated..It doesn’t always go this way.

: There’s definitely
not easy answers to any of this. I
always try to remind myself that
this is a world that we’ve made
this way. None of it had to be
this way. If we recognize that it
didn’t have to be this way, then
what are the things we need to
be evaluating to make sure more
people can live? m
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